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| son™ interposed, the writer managed to

t!in her cheeks—certainly not common lul

| pean Lanjoists seeking conques! in this!
| country and from all reports they have |

| expected. Ed Foster's musical comedy
| dog, Mike, Is a =agaclous little crcature

| will be out of the ordinary = and will

| nent soloist{ Mme. de Montjau, who

RTRAIT

OF MARGARET ANGLIN

How One Who Knows Her Well Gauges Her Pcrsonality
and Her Art—Living a Normal Life.

Privileged to meet Margaret Anglin
and to converse with her frequently in
the course of the past summer, before
the restraints imposed by the hard work
and study of preparation for “‘the sea-

gain by good listening and much quiet
observation a fairly accumate notion of
the actress and her view of the art of
acting. Revelation was mads of some-
thing more Interesting stfll—the woman
beéneath the artist, a character, very
unusual and less known away from tha
footlights than that of any other native
stage celebrity.

This last condition is due, no doubt,
to the fact that Miss Anglin never ap-
pears in public, except to dd her work
upon the stage, and shrinks from any
form of séif-exploijtation or any possi-
bility of unconecious advertisement as
from a plague. The absence of pre-
tense, of artificlality of any sort, hits
one, so to speak, on the side of the head.
Ineredulouns at first ané assuming it to
be & studled naturalness, you observe

more keenly, only to discover a nature
of absolute simplicity, instinct with that
truth, and freedom which follows truth,
that underlies all genlus.

It is the secret of her charm as a wo-
man and her success in the difficult art
of the stage, for it fills with satisfying
significance every word she utters
Truth is the dominating note of Mar-
garet Anglin's character, I am no
beauty,” she remarked one day, “but I
can understand and feel experiences far
removed from my own. I have imagina-
tion and temperament., Is that not as
well,” she asked simply, “for my work?”

Rich in Personal Sincerity. |
|

Earnestness, concentration, and a pro-
diglous capacity for work, were the oth-
er features of her impression, while an
after-reflection brought back again with
peculiar force the faet that truth must
always base good art just as necessarily
as- it lles at the bottom of everyhing
good in life. l

Much as she loves her art, there are |
many features of stage life foreign and|
often distasteful to this gently born and |
convent reared young devotee of Thes- |
pis. “Above all” she once obwrved.i
“do T dislike the publicity of it all, I|
never can get over that.”

“I sometimes think I do not belong in
the stage at all," she sald at one time,
“but I am driven by some invisible dom- |
inating foree not wholly understandable. |
1 feel deeply-and find expression in act-
ing—perhaps that {8 the real reason.”

Miss Anglin proves her wholesome
British training in her habits of living
She rises at § when at home in New
York, or in her country place, Burrey,
England, and (ven when on tour never
later than 7

T a m., and after a simple
breakfast on milk and eggs walks In
stormy or fair weather from three to
six miles before taking up the day's
work. A pair of wonderfully alert bright
eyes, and two full-blown English roses

e |
in the French capital, and each has
won a creditable measure of success in
irterpretations of principal roles in the
grand operas.

Holcomb, Curtls and Webb will carry
the audience to the other extreme of
offerings and in “The Botany Class™
their latest musical nondescript, they |
will, it is sald be seen to better advan- |

tage than ever before. Stuart Barnes, |
monologist; Zeno, Carl and Zeno are!
noted elevated bar performers and their |
seric - of hazardous feats is said to be |
unparalleled. John and Bertha (;I«&snn:
and Fred Houlihan are an alliance nx’i
terpsichorean artists whose specialty is
said to be brilliantly diverting and ren- |
dered additionally effective by lavish |
costuming. FEarle and Earle are Euro-

ettained the degree of appreciation they

that will contribute to the pleasure and
profit derived from the progrem. The
motion pictures of “‘Driven (rom Home' |

be accompanied by new sets of comic
scenes. In mapping out the program of
pleasures for ‘Thanksgiving Day the
public should not forget that Chase's is

not advan its prices at holiday mati-

nees

Symphony Popular Concert.

The Washington Symphony Orchestra
will resume its series of popular Sunday |
night symphony concerts tonight u(,’

{Chase's and the epening wiil be sig-

nallized by the appearance of the emi- |
sustained the same function in the sym-
phony concert at the Lafayette Theater

last Friday afternoon. The composer, |
Reginald de Koven. will condet

orchestra of sixty musicians and 't
confldently expected that the exclus!ve
control which the orchestra now has of
the services of its musicians will be
agreeably and abundantly evidenced by

DRAIN GRAND OPERA?

Are Desertions to Comic Opera Merely th2 First Step?

“Polite”” Managers on the Lookout.
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Si : iaal, the Itallan artist, Besid
these tl e ol musie is represented
it veudeville by J. K. Murray and Clara
1 Helena Frederick and Jessie Bart
Pav Mrs. Bloodgood, the o« !
to; Bertha Walsinger, and many others
whose nar uld fill more space than
is necessary to support the asserito
i t re no “"“world-famous
\ lists in this Hst, but it is not
m of ; isonary to inu t ing

a not far distant time in t)
W @ possib to hear Mell i
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Metropolitan Company in New York
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women in theatrical life—attest the vire
tues of this regimen,

A True Church Woman,
Being a devout churchwoman, Miss

Anglin finds time—and it 8 no
easy matter in the lifé of a successe

ful stage favorite to find time—to go
twice on Sundays to church, and dur-
ing the week to contribute time, as well
48 money, to various caarities of the
metropolls. An omnivorous reader, it
Wwas considered necessary to bring over
& trunkful of beloved volumes from the
Surrey home to supplement a fairly ime
posing library of over 2,000 volumes in
her well-appointed New York apartment,
not far from the Holland House,

Clothes may not make a man, but the
bocks and pictures, hangings and furni.
ture of a bachelor maid proclaim in
certain tones the quality of a woman,
:!1 ;icefl(-rs forbear as they enter Missg

nglin's domic s
the Lhough\!llxlkl ;}e;:n;‘?;orizgllz p“ug:ct‘roﬁ
the great high-backed crimson uphol-
stered lounge facing the fireplace, to the
books and magazines in four languages
Iying about, eloquently €Xpress the pres-
énce of a buey, Intellectual purposeful,
but withal ‘eternally feminine” Woman,

Born in the House of Parliament.

Margaret Anglin was born in tha
House of Parliament, Ottawa, Canada,
twenty-six years ago, while her father,
the Hon. T. W. Anglin, speaker of the
Canadian Assembly for MANY Years, ree
sided, according to precedent, in the
government building.

With a family of marked conser<
vatism, and socially prominent ontside
official life, Miss Anglin encountered no
slight opposition in her determination
after four years in the Sacred Heart
Convent of Montreal to take up a stags
career. But parental objections were at
last overcome and James O'Neill Bave
her the much desired opening chance,

Two seasons of hard work in stock
companies, followed by one with E. H,
Sothern and a brief tour on her own ace
count through the Canadian provinces,
led to her engagement’ from among a
hundred candidates from every walk of
the profession for the role of Roxans
to the Cyrano de Bergerac of Richard
Mansfield in that actor-manager's note
able presentation of Rostand's poetic
play. The engagement “made her” in
New York, and, after two other metro-
politan successes—as Mimi in “The Only
Way'' and Constance in ““The Muskete
eers,” secured for her the greatly cov-
eted post of leading woman of Charles
Frohman's Empire Theater Stock Com-
pany in succession to Viola Allen and
Maude Adams, “Mrs. Dane's Defense”
brought her a sensational success in the
theatrical nter and with the balance
of Miss Anglin's career the public is
fairly familiar

Miss Anglin had tempting contracts of-
fered her by every producihg wmanager
of the first last year and whan she
made her ice It was of Franh L.

ley, a W ingtonian by birth and
education The purchase of American
rights of “The Eternal Fominine” fol-
lowed soon.

th

€ superiority of their work over any-
g they have done In preceding years,
The management has found #t necese
sary to increase slightly the reguiar
scale of prices and for this concert they

will range from $1 to 25¢ for the ree
serve
The at Chuse's will open at

|1 p m today and the complete program

for the concert is as follows:

Overture—“Mansaniello™ ..Auber
Epithalar . Lagsen

Aria Tar Thueure
Wagner

Serenade 1
Marche Nup-

Charles M. Widor
ronda, “Dance

..... Poncielli
......... Grieg
...... Gounod

ceer.Mozart
.«..Holmes

» Montjau,

the Moonlight”
.....de Koven

P v s Wagnep
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